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To be > or not to be » --that is the question:-- (22— DI EEsEE T )
Whether ’tis nobler in the mind to suffer SETNEIERE N LIRS S E R
The slings and arrows of outrageous fortune EREAEE S ? URGRETIZ
Or to take arms against a sea of troubles ST R e E T O B S
And by opposing end them?--To die » --to
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No more; and by a sleep to say we end...
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Or to take arms
Against a sea
of troubles
And by opposing
end them?
To die
to sleep
No more
And by a sleep
to say

L2REFE I — By (B

See, they return; ah, see the tentative
Movements, and the slow feet,

The trouble in the pace and the uncertain
Wavering!

See, they return, one, and by one,
With fear, as half-awakened,;
As if the snow should hesitate
And murmur in the wind,

and half turned back;
These were the "Wing'd-with-Awe,"

Gods of the winged shoe!
With them the silver hounds,
sniffing the trace of air!

Haie! Haie!

These were the swift to harry:
These the keen-scented;
These were the souls of blood.

Slow on the leash,
pallid the leash-men!
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A poem is energy transferred from where the poet got it....by way of the poem itself
to, all the way over to, the reader....Then, the poem itself must, at all points, be a high
energy-construct, and, at all points, an energy-discharge.

ONE PERCEPTION MUST IMMEDIATELY AND DIRECTLY LEAD TO A FURTHER
PERCEPTION. It means exactly what it says, is a matter of, at all points...get on with it, keep moving,
keep in, speed, the nerves, their speed, the perception, theirs, the acts, the split second acts, the whole
business, keep it moving as fast as you can, citizen. And if you also set up as a poet, USE USE USE the
process at all points, in any given poem always, always, one perception must must must MOVE,
INSTANTER, ON ANOTHER!...The objects which occur at an given moment of composition...are, can
be, must be treated exactly as they do occur therein and not by any ideas or preconceptions from outside
the poem, must be handled as a series of objects in field... '
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L6 e &3¢ (Jack Kerouac) (KRS ) —BEEHEIHZFHIYHSL (spontaneous prose) -

The most fantastic parking-lot attendant in the world, he can back a car forty miles an hour into a tight
squeeze and stop at the wall, jump out, race among fenders, leap into another car, circle it fifty miles an
hour in a narrow space, back swiftly into tight spot, hump, snap the car with the emergency so that you
see it bounce as he flies out; then clear to the ticket shack, sprinting like a track star, hand a ticket, leap
into a newly arrived car before the owner's half out, leap literally under him as he steps out, start the car
with the door flapping, and roar off to the next available spot, arc, pop in, brake, out, run®
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! Olson, Selected Writings, p.17
2 Jack Kerouac, On the Road, text and criticism ed. Scott Donaldson (Viking Penguin, 1979),9



The Murder of Two Men by a Young Kid Wearing Lemon-colored Groves
Kenneth Patchen

Wait.
Wait.
Wait.
Wait. Wait.
Wait.
Wait.
Wait.
Wait
Wait.
Wait.
Wait.
Wait.
Wait.
NOW.
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It isn’t a sack of rag someone
has abandoned here . torpid against
the flange of the supporting girder . ?
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(@) An image of Lethe, and the fields
Full of faint light, but golden gray cliffs



And beneath them, a sea, harsher than granite...
(b) An image of Lethe
and the fields
Full of faint light
but golden,
Gray cliffs,
and beneath them
A sea
Harsher than granite.....
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Who brought this to pass?
Who has brought the flaming imperial anger?
Who has brought the army with drums and kettle-drums?
Barbarous kings.
Pound, “Lament of the Frontier Guard”
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Sibylla,
from under the rubble heap,
m’elavasti
from the dulled edge beyond pain,
m’elavasti
out of Erebus, the deep-lying
from the wind under the earth,
m’elavasti
from the dulled air and the dust,
m’elavasti



Isis Kuanon
from the cusp of the moon,
m’elavasti

b. from Charles Olson, “The Kingfisher”

la lumiere
but the kingfisher
de I’aurore
but the kingfisher flew west
est devant nou
he got the color of his breast
from the heat of the setting sun
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In the near, the gate-cliffs of amber, S
And the wave T e
green-clear, and blue-clear, SRItER T
And the cave salt-white, and glare-purple, EREE FLE
cool, porphyry smooth, ER 0 RIS
and the rock sea-worn. TEE - 35 4 B
No gull-cry, no sound of porpoise, SAATEENE - AT R e

Sand of malachite, and no cold there,
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(Comma) - 9% (colon) - 475% ( semi-colon)
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Actaeon...
and a valley,
The valley is thick with leaves, with leaves,
the trees,
The sunlight glitters, glitters a-top,
Like a fish-scale roof,

Like the church roof in Poictiers
If it were gold.
Beneath it, beneath it
Not a ray, not a slivver, not a spare disc of
sunlight
Flaking the black, soft water;
Bathing the body of nymphs, of nymphs,
and Diana,
Nymphs, white-gathered about her, and the
air, air,
Shaking, air alight with the goddess,
fanning their hair in the dark,
Lifting, lifting and waffing:
Ivory dipping in silver,
Shadow'd, o'ershadow'd
Ivory dipping in silver,
Not a splotch, not a lost shatter of sunlight.
Then Actaeon: Vidal
Vidal. It is old Vidal speaking,
stumbling along in the wood,
Not a patch, not a lost shimmer of sunlight,
the pale hair of the goddess.
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To all the girls
of all ages
who walk up and down on

the streets of this town
silent and gabbing
putting

their feet down
one before the other
one two

one two they
pause sometimes before
a store window and

reform the line
from here
to China everywhere

back and
forth and back and forth
and back and forth

b.Spring Strains
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In a tissue-thin monotone of blue-grey buds

But-

crowded erect with desire against the sky
tense blue-grey twigs

slenderly anchoring them down, drawing

them in--
two blue-grey birds chasing

a third struggle in circles, angles,

swift convergings to a point that burst
instantly!

Vibrant bowing limbs
pull downward, sucking in the sky
that bulges from behind, plastering itself
against them in packed rifts, rocks blue
and dirty orange!

(Hold hard, rigid jointed trees!)
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the blinding and red-edged sun-blur-

creeping energy, concentrated
counterforce- welds sky, buds, trees,
rivets them in one puckering hold!

Sticks through! Pulls the whole
counter-pulling mass upward, to the right
locks even the opaque, not yet defined
ground in a terrific drag_that is

loosening the very tap-roots!

On the tissue-thin monotone of blue-gray

buds

two blue-grey birds, chasing a third,

at full cry! Now they are

flung outward and up- disappearing
suddenly!

7 e.e.cummings (FLEAHT) BYSCFAYEH

chanson innocente

in Just-

spring  when the world is mud-
luscious the little

lame balloonman

whistles far and wee
and eddieandbill come
running from marbles and
priracies and it’s

spring

when the world is puddle-wonderful

the queer

old balloonman whistles

far and wee

and bettyandisabel come dancing

from hop-scotch and jump-rope and

it’s

spring

and
the

goat-footed
balloonMan  whistles
far
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